Time and Space



Photograph by Henri Cartier-Bresson,
Place de L'Europe, Paris 1932



A sequence of still images can tell a story.




lllusion of Real Time

When edited together the wide shot of the man exiting the truck (A)
and the closer shot (B) appear to be continuous action happening
In real time, even though they were taken at different times.



Ellipsis of Time
In the next scene of our movie, back up assistance has
arrived, and the man is being placed in the squad car.

n the next scene, the detective is arriving at the
pabysitter's to pick up her young child and take him
nome.

We follow what is going on but the real-time relationship
IS broken. The boring parts have been taken out. We
don't need to see the backup arrive and take the man to
the car. We don't need to see the woman return to the
station, pack up the car for the day, go to the parking lot.,
get in her car, turn the key, and so on.

Time has been compressed.



Defying Time
In the next scene of our movie, back up assistance has
arrived, and the man is being placed in the squad car.

n the next scene, the detective is arriving at the
pabysitter's to pick up her young child and take him
nome.

We follow what is going on but the real-time relationship
IS broken. The boring parts have been taken out. We
don't need to see the backup arrive and take the man to
the car. We don't need to see the woman return to the
station, pack up the car for the day, go to the parking lot.,
get in her car, turn the key, and so on.

Time has been compressed.



Defying Time
Documentaries often jump through time and space to create their
story and logic out of structuring of concepts, not out of the
unfolding of chronological events.



Defying Time

The “sense” of place is less logical,
more visceral and abstract,
dominated by image and sound not
rooted in chronological time.

A technique used in non-linear and
experimental films where implicit
messages are valued over explicit
storytelling or information
presentation.
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