
  

Composing the Frame



  

ECU – Extreme Close Up



  

CU – Close Up



  

MCU – Medium Close Up



  

MS – Medium Shot



  

MLS – Medium Long Shot



  

LS – Long Shot



  

WS – Wide Shot



  

Closure within the frame



  

Closure beyond the frame, given appropriate visual cues, 
the viewer's mind creates closure beyond the frame.



  

Closure causes us to see shape as complete, resulting in 
a disembodied head, not an image of part of a person.



  

Continuation of the body by showing the shoulder line. 
We mentally complete top of head beyond the frame.



  

Unbalanced asymmetrical composition creates feeling of 
uneasinss (often unconscious) in the viewer.



  

Symmetrical composition, a sense of calm and stability. 
A lack of dynamic energy.



  

Golden mean defines ideal proportions of the frame itself
B to A    is the same as    A to A+B



  

Rule of thirds gives visual guidelines for a dynamic 
composition.



  

Symmetrical balance can be achieved by placing similar 
objects along opposite lines of thirds



  

Symmetrical balance creates a graphic and formal 
presentation.



  

Asymmetrical balance can be achieved by balancing a 
primary subject with a background object and creates a 

more naturalistic look.



  

Lookspace compensates for the implied weight of a 
person's gaze. The more profiled the shot, the more 

lookspace needed.



  

Lack of lookspace results in an unbalanced composition, 
even if the subject is centered in the frame. Right side 

seems crowded by the right side of the frame.



  

Leadroom compensates for the momentum of movement 
within the frame.



  

An object or subject too close to the edge of the frame 
will seem to pull out of the frame, creating an unbalanced 

composition.



  

Proper headroom increases as the shot size increases. If 
you keep the subjects eye line on third of the way down 

the frame, proper headroom is achieved.



  

The law of proximity causes objects placed closely 
together to seem to form a cohesive group.

Top: objects do not seem to relate
Bottom: objects seem to be part of a group.



  

A tilted horizon line can give a feeling of danger or chaos.
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